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How to use this document. Sections 1 through 4 lay the groundwork. Section 5 sets out the biblical
principles, Section 6 works through the major objections, and Sections 8 through 10 turn them into a
practical standard. Section 7 lists arguments this framework deliberately does not rely on. For a
two-minute overview, see Appendix A.
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1. Executive Summary

The Bible never mentions artificial intelligence, synthetic vocals, or generative music platforms. Christians
should therefore resist two opposite errors. pretending Scripture condemns a technology it never names,
and pretending Scripture has nothing to say because the technology is new.

Scripture gives enduring principles about truth, worship, testimony, human dignity, work, stewardship,
justice, conscience, love of neighbor, sound doctrine, accountability, and the glory of God. Those
principles are enough to frame the moral questions, even when they do not produce asimple yes or no for
every case.

The short answer. The Bible does not directly address generative Al. A Christian can use it faithfully,
but not every use isfaithful. Scripture gives the principles by which each use must be judged.

The most important distinction is between human author ship and machine generation. A real believer
who writes his own lyrics, stands publicly behind the theology, directs the production, rejects
unsatisfactory results, and says plainly that the music and vocals are synthetic presents a very different
moral situation from an invented Al personawith an invented conversion story, Al-written testimony, or a
cloned voice.

That distinction can be summarized in one line, building on a distinction visible in the Psalms:. the voice
can be borrowed; thetestimony cannot. Many of David's psalms were committed "To the chief
Musician," so the one who wrote a song and the one who performed it were not always the same. But
Psalm 51 carriesits weight because David lived it. No one else could claim that experience as his own. By
this we mean: the performance may come from another source, but the testimony must come from areal
witness and must never be falsely represented. (The phrase has nothing to do with copying areal person's
voice.)

Throughout, this study distinguishes three things: what Scripture clearly requires, what its principles
counsel, and the stricter standard this framework adopts (see the end of Section 5).

Likewise, the claim "Al cannot worship" istrue but incomplete. Software cannot love God, repent, give
thanks, possess the Holy Spirit, or worship in spirit and truth. A human singer may truly worship while
recording, but when the recording is played back, it does not worship on the listener's behalf. It carries
words that point the listener to God, and it is the listener who hears the truth and sings it back. So the real
guestions are these: Who is actually worshiping? Whose life and faith do the words come from? Who is
accountable for what the song teaches? And what exactly did the machine do?
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2. How to Reason Biblically About a New Technology

A trustworthy source on this subject must be as careful about how it uses Scripture asit is about Al. The
argument weakens whenever averse is recruited merely because it contains aword like "song,"
"instrument,” "work," or "gift." These distinctions keep the reasoning honest.

A. Direct teaching. A text explicitly teaches a moral truth that applies regardless of technology, such as
truthfulness (Ephesians 4:25), love of neighbor (Philippians 2:4), and accountability before God (Romans
14:12). These carry the most weight.

B. Principle or application. A passage addresses a different situation but establishes a principle that can
be applied carefully. First Corinthians 10:23-24 teaches that Christian ethics asks not only what is lawful
but what edifies. That principle can govern Al use without claiming Paul spoke about Al.

C. Analogy or illustration. A comparison can clarify one feature of the debate but should not be treated as
proof. The printing pressillustrates how a machine can take over one stage of production without
becoming the author. It cannot prove generative Al is morally the same as printing.

D. Context before conclusion. A passage should not be made to answer a question it was not written to
answer. Romans 14 governs genuinely disputable matters; it cannot make deception permissible. Isaiah
55:11 concerns God's own Word; it is not a promise about every Christian song.

E. Conscience follows moral analysis. A person cannot say "my conscienceis clear" until he has first
asked whether the act istruthful, just, lawful, and loving. Christian liberty applies only after known sin has
been ruled out.

F. Claim only what the ver se proves. A small claim averse clearly supportsis stronger than abig claim it
doesn't. Psalm 150 clearly shows that people may praise God using instruments that have no breath. It does
not, by itself, prove that an Al voiceisjust another instrument, since a critic can rightly answer that a voice
sounds like a person and a cymbal does not. Build larger conclusions from several solid pieces rather than
stretching one verse to carry them.

G. Avoid catch-all verses. Versesthat can be used to justify almost anything (for example, 1 Corinthians
10:31 lifted from its context, or Ecclesiastes 1:9) prove nothing specific. Cite them only within their actual
context.

A test for every Biblereference: What does this passage actually teach? What principle follows from
it? What am | applying by inference? What would be an overclaim? Does its context cut against the
point I am making?
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3. First, Define What the Al Did

Thelabel "Al music" isused for severa very different practices, and they do not raise the same moral
questions. Before evaluating a song, ask what role the Al actually played in making it.

Assistive Al Noise removal, mastering help, timing repair, Few moral questions; useit wisely,
transcription. Human performance and authorship like any tool.
remain primary.

Human-written, A believer writes the lyrics and message. Al Honesty about the process,
Al-produced generates the music and/or vocals; the person directs,  stewardship, fairness, accountability.
rejects, revises, and chooses.

Hybrid co-creation Human and system both contribute to melody, Authorship and disclosure grow as
structure, or lyrics. the system's share grows.

Al-written, The system supplies lyrics, melody, arrangement, Who the author is, whose testimony

Al-produced and vocal from a prompt; the person mainly selects. itis, who answers for the doctrine.

Fictiona Al artist Songs attached to an invented face, life story, or Truthfulness, fal se testimony,
testimony. broken trust.

Imitating areal A system clones or deliberately imitates an Consent, identity, reputation, putting

person identifiable singer, pastor, or public figure. (A singer =~ wordsin someone's mouth.

cloning his own voice, or alicensed voice model
used with consent, is a different case.)

Four prior questions: Who wrote the words? Who or what supplied the performance? Isareal person
being represented or imitated? What is the listener being told about al of this?

4. Then, Define What Kind of Song It Is

Christian songs do different jobs. The same technology raises different concerns depending on what job
the song is doing and what it claimsto be.

Teaching song. Its purpose is to teach, admonish, or rehearse truth (Colossians 3:16). Doctrina accuracy
and an accountable author are central.

Wor ship song. Its words address God in praise, confession, or thanksgiving. The worshiper must be a
person; arecording is not itself aworshiper.

Testimony song. Itsfirst-person claims describe conversion, grief, repentance, or deliverance.
Authenticity matters most here: atestimony must not be presented as lived experience when no one lived
it.
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Scripture song. Its words reproduce or paraphrase Scripture. Its authority comes from God's Word, not
from the music or the voice that carriesit.

Story or imagined-situation song. Its words narrate a biblical character, a parable-like story, or a
situation the writer has not personally lived. Thisishonest so long asit is not presented as autobiography.

Thisiswhy an invented first-person conversion story is far more troubling than a synthetic performance of
a carefully written teaching song.

5. Biblical Principles That Govern the Debate

Each principle below lists its key texts, what the text establishes, and how it applies. Each ends with a
guardrail: acaution against stretching the principle further than the text actually goes, in either direction.

5.1 Truthfulness
KEY TExTs Ephesians 4:25; Colossians 3:9; Proverbs 12:22

What the text establishes. Christians must not misrepresent authorship, identity, performance, testimony,
Or Process.

Application. Say plainly who wrote the words, whether the vocal is synthetic, and whether any personais
fictional. Disclosureis part of honest dealing, not a marketing courtesy.

Guardrail. Scripture doesn't dictate the exact wording of a label. What it requiresisthat listeners not be misled.

5.2 Testimony belongsto areal witness
KEY TEXTS Psalm51; Acts 22:1-21

What the text establishes. Biblical testimony istied to areal person, areal history, area confession.
Psalm 51 has force because David's repentance was real .

Application. Another source may perform the song, but the testimony must be areal person's experience.
Aninvented first-person experience presented as someone's real life is false withess.

Guardrail. This does not mean every lyric must be about the writer's own life. Songs may tell stories, speak as a
biblical character, or imagine a situation, aslong as they are not presented as something a real person lived.

5.3 Wor ship belongsto persons
KEY TExTS John 4:23-24; Hebrews 13:15; 1 Corinthians 14:15

What the text establishes. Worship is apersona response to God in spirit, truth, and understanding.
Software can do none of this.

Application. An Al voiceis not aworshiper. This should be conceded plainly.

Guardrail. Do not stretch thisinto "an Al voice cannot carry words that point peopleto God." Being a worshiper and
carrying words are different roles; no recording or instrument is a worshiper either (see 6.1).
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5.4 Christian fellowship is embodied, one-another ministry
key TExTs Colossians 3:16; Ephesians 5:19; Hebrews 10:24-25

What the text establishes. In the New Testament, song moves between people: "teaching and
admonishing one another" (Colossians 3:16), "speaking to yourselves in psalms and hymns and spiritual
songs' (Ephesians 5:19). Believers are to stir one another to love and good works, "not forsaking the
assembling of ourselves together" (Hebrews 10:24-25).

Application. Al may carry content, but it cannot take part in Christian fellowship. It must never replace
the relationships, gathered worship, pastoral care, and mutual encouragement that Christian songs exist to
serve.

Guardrail. Thisdraws a line between using technology to serve the church and | etting technol ogy take the place of
the church. It does not mean every recorded song needs a living vocalist.

5.5 Author ship and performance are distinct roles
KEY TExTS Psalm superscriptions (" To the chief Musician™)

What the text establishes. The biblical song tradition did not require the writer and the performer to be
the same person.

Application. A songwriter's authorship is not erased because another performer, human or synthetic,
suppliesthe voice.

Guardrail. This shows only that writing and performing are separate jobs. It does not, by itself, prove an Al voiceis
as acceptable as a human singer; that case is built in Section 6.1.

5.6 Songsteach, so their wordsrequire a heart shaped by thetruth
KEY TExTs Ezra 7:10; Psalm 73; 2 Corinthians 1:4; 2 Timothy 2:15; Colossians 3:16; James 3:1

What the text establishes. Ezra"prepared his heart to seek the law of the LORD, and to do it, and to
teach." Asaph's Psalm 73 is hiswrestling, "too painful for me; until | went into the sanctuary of God." God
comforts us so that we can comfort others "by the comfort wherewith we ourselves are comforted.” Song is
avehicle of "teaching and admonishing,” and teachers are held to a stricter account. Those who teach
God's truth must know it, live under it, and handle it faithfully.

Application. Because Christian songs teach, admonish, and form believers, this framework adopts a
higher standard (Section 8): the words are written by a believer who has worked with Scripture, been
convicted and comforted by it in his own life, and writes to encourage others toward holiness and
godliness. Al can generate sentences about faith, but it has never sought God, been convicted, or been
comforted, and it cannot answer for its doctrine.

Guardrail. The human-written standard is an application of these texts, not a verse that explicitly forbids every lyric
a machine helped draft. And the measure is not how hard a song was to write, but whether the words come froma
heart engaged with Scripture.
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5.7 Human beings bear God'simage

KEY TEXTS Genesis 1:26-28; James 3:9

What the text establishes. Humans possess God-given dignity and moral agency that machines do not.
Application. Al must never be treated as a person: not a worshiper, a pastor, or anyone who answers to

God. And because real people bear God's image, areal singer's voice or identity must never be copied
without consent.

Guardrail. Bearing God's image does not mean every task people once did by hand must always be done by hand.

5.8 Human craft hasdignity
KEY TEXTS Genesis 2:15; Exodus 31:1-5; Exodus 35:34; Exodus 36:1-2

What the text establishes. God filled Bezaleel with skill for the work of His house, and "put in his heart
that he may teach." The tabernacle was built by "every wise hearted man" working with and under him.

Application. Making music is meaningful human work, not just away to get a product. But Bezaledl's gift
was not only in his own hands: designing, teaching, directing others, and judging the work were part of it
too. A songwriter who writes the words and directs the production is doing real human work.

Guardrail. This does not mean a believer must perform every part himself. It does mean he must not hand over the
parts that belong to him: the words, the discernment, and the care.

5.9 Stewar dship of gifts
Key TExXTS 1 Peter 4:10; Romans 12:6-8

What the text establishes. Believers must use what they have received to serve others.

Application. For someone with a gift for words but no singing voice, instrument, or studio, Al production
may let that gift reach others. That matters.

Guardrail. Wanting to share a gift does not make every way of sharing it right. The method must still be honest, fair
to others, and loving.

5.10 L ove of neighbor
Key TExTs Philippians 2:4; Matthew 7:12

What thetext establishes. Christian ethics |ooks to the interests and dignity of others.

Application. This applies to musicians whose work is affected, listeners who deserve honest |abeling, and
real singers whose voices could be imitated.

Guardrail. Loving your neighbor means more than doing only what the law requires.
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5.11 Justice and fair pay

Key TExTs Luke 10:7; 1 Timothy 5:18; Exodus 20:15

What thetext establishes. Workers deserve to be paid for their work, and taking what bel ongs to someone
elseis stealing.

Application. Al music tools learned from artists recordings, and whether that was done fairly is still being
decided in court. A believer should care about the answer. If atool is shown to have wronged artists, the
fact that a platform allows it is no excuse. Until it is settled, prefer licensed tools where possible.

Guardrail. Don't call every use of these tools "theft" while the courts are still deciding; that claims more than anyone
yet knows.

5.12 Obedience to gover ning authorities
KEY TEXTS Romans 13:1-7; 1 Peter 2:13-17

What the text establishes. Christians ordinarily obey lawful authority.
Application. Copyright, licensing, impersonation law, and platform rules matter.

Guardrail. Obeying the law is the minimum a Christian owes, not the whole of what isright.

5.13 Liberty and conscience
KEY TEXTS Romans 14:1-23; 1 Corinthians 8-10

What the text establishes. Believers must not despise or judge one another over genuinely disputable
matters, nor pressure anyone to violate conscience.

Application. If auseis otherwise permissible, some believers may enjoy it with a clear conscience while
others abstain, and neither should despise the other. No one should act against his own conscience.

Guardrail. Romans 14 only covers things that are not sin in themselves; "it's my conscience" cannot excuse deception
or wronging others. And causing a brother to stumble means leading him to do something he believesis sin, not
simply doing something he dislikes.

5.14 Edification: the second question
Key TExTs 1 Corinthians 10:23-33; Romans 14:19

What the text establishes. In Corinth the meat itself was not the problem, yet Paul limited his freedom for
the sake of another's conscience (10:28-29). "All things are lawful for me, but all things edify not."

Application. "Am | allowed?" is only the first question. The second is "Does the way | use this build
others up, or weaken their faith?" Paul's own conclusion, "do all to the glory of God" (10:31), belongsto
this passage, where Paul gives up his own freedom out of love for others.

Guardrail. Paul's situation was different from ours. The passage gives a way of thinking about disputed practices; it
does not claim Al is like idol-meat.
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5.15 Doctrine must be tested
KeY TExTS Acts17:11; 1 Thessalonians 5:21; 2 Timothy 3:16-17

What the text establishes. Christian claims are tested by Scripture, not by polish, popularity, or amoving
performance.

Application. Al's ability to generate religious language at scale makes human theological oversight more
important, not |ess.

Guardrail. Truth does not depend on its source: a true statement is true even if a machine produced it, and a false
statement is false no matter how beautifully it is sung.

5.16 Good ends do not justify wrong means

KEY TEXTS Romans 3.8
What the text establishes. Paul rejects "Let us do evil, that good may come."
Application. "People were blessed by it" cannot excuse deception, impersonation, or known injustice.

Guardrail. Good results matter, but they don't make a wrong method right.

5.17 Not being mastered
kKey TExTs 1 Corinthians 6:12

What the text establishes. "I will not be brought under the power of any."

Application. Ask not only "What am | doing with thistool?* but "What is this tool training me to
become?' Watch for the temptation to value speed and quantity over careful judgment, or to become
unable to work without the tool.

Guardrail. Thiswarns against being controlled by a tool; it does not say the tool itself is sinful.

5.18 Accountability before God
KEY TEXTS Romans 14:12

What the text establishes. "So then every one of us shall give account of himself to God."

Application. Al cannot repent, defend doctrine, or take responsibility. A real, accountable person must
stand behind the work and be willing to correct or withdraw it.

Guardrail. Saying "it's for God's glory" doesn't make a method right. Whether a method isright is judged by the
principles above.
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Threelevels: what Scripturerequires, what it counsels, and what this framework
adopts

The principles above work at different levels, and keeping them distinct prevents two errors: calling a
preference a biblical command, and reducing Christian ethics to whatever a platform or court allows.

1. Biblical boundaries. What Scripture clearly forbids: deception, false testimony, theft or known
injustice, impersonating areal person without consent, careless doctrine, treating Al as a spiritual
substitute, and refusing accountability. These are listed in Section 9.

2. Biblical wisdom and application. What Scripture's principles counsel: human dignity, embodied
fellowship, stewardship, care for craft, love of neighbor, attention to spiritual formation, caution about
being mastered, and respect for conscience. Faithful believers may weigh these differently.

3. The standard thisframework adopts. Human-written lyrics by a believer who has wrestled with the
truth; Al used only for music and vocal production under human direction; full disclosure; careful
refinement; and no imitation of areal person without consent. Set out in Section 8.

This framework's standard is human-written lyrics. That is a standard drawn from the biblical
principles above, not a claim that Scripture explicitly declares every carefully reviewed Al-generated
lyric sinful.

6. Major Objections and Biblical Responses

Each aobjection is stated the way its strongest advocates would put it, followed by what it gets right and
additional biblical considerations.

6.1 " Worship isan offering from aliving person. Al cannot wor ship."

“ By himtherefore let us offer the sacrifice of praise to God continually, that is, the fruit of our lips
giving thanksto his name.”
HEBREWS 13:15

What the objection getsright. Al cannot worship. It cannot love God, repent, believe, or offer praise
from abelieving heart. This should be conceded plainly.

Additional biblical considerations. A human singer may truly worship while recording, but when the
recording is played back, it does not worship on the listener's behalf. It carries words that point the listener
to God, and it isthe listener who hears the truth and sings it back. That is why a song with true words can
bless even when the voice carrying it isimperfect.

Instruments do not worship either. Psalm 150 calls for trumpet, psaltery, harp, timbrel, stringed
instruments, organs, and cymbals, none of which has breath, and then says, "L et every thing that hath
breath praise the LORD" (150:6). The psalm does not ask the instruments to worship; it asks the people
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who have breath to praise God using instruments that do not. This supports only one limited point: an
object that cannot worship, like a harp, may still be used by people who are worshiping.

A critic can rightly push further: acymbal doesn't sound like a person, but an Al voice does. That isafair
difference. In one way, an Al voiceislike other modern instruments. A synthesizer can sound like a string
section and a drum machine like alive drummer, and no one calls those songs dishonest or soulless. But an
Al voice aso goes further than those instruments in two ways. First, it generates expressive variations the
user did not specify note by note, so the person directing it must judge every take. Second, because it
sounds like a person, listeners must be told plainly that no person is singing. When listeners are told
honestly how the song was made, they know that the words, and the responsibility for them, belong to a
real person.

In short: Al cannot worship, and no one should claim it does. The question is whether the voice must
itself be aworshiper, or whether it can carry words written by areal believer while the worship
happens in the hearts of the people who sing them back to God.

6.2" Al does not have the Holy Spirit, so music made with it is spiritually empty."

“And, lo, thou art unto them as a very lovely song of one that hath a pleasant voice, and can play well
on an instrument: for they hear thy words, but they do them not.”
EZEKIEL 33:32

What the objection getsright. Al does not possess the Holy Spirit. Software has no soul. It cannot
believe, pray, or love God.

Additional biblical considerations. A voice does carry real power; agood vocal connects with people,
and that is part of God's gift of music. But Scripture warns against confusing an emotional reaction with a
changed life. Ezekiel's hearers enjoyed him like a beautiful song and did not obey. Paul refused to lean on
eloquence, "that your faith should not stand in the wisdom of men, but in the power of God" (1 Corinthians
2:5). A singer's voice can stir a person's emotions, but only the Holy Spirit can change a person's heart.
When people mistake the emotional effect of a performance for the work of God, they fall into
emotionalism: chasing afeeling instead of the truth.

Books, radio signals, speakers, and printed Bibles do not possess the Holy Spirit either. The power that
changes a heart restsin God and the truth He has revealed. Of His own Word He promised it "shall not
return unto me void" (Isaiah 55:11); the passage places the power of His Word in the God who sendsiit, not
in the impressiveness of the messenger. Paul rejoiced that Christ was preached even by men with wrong
motives (Philippians 1:18).

A test case. Imagine Scripture read aloud by an Al voice. The words would be God's, not the machine's.
Would they be any less "quick, and powerful" (Hebrews 4:12)? This does not make the software spiritual.
It shows that Scripture's authority does not come from the voice reading it. A Christian song is not
Scripture; a song carries authority only to the extent that its words faithfully match God's truth.

Al & Christian Music: A Biblical Framework for Discernment MaverickATC.com | 12



6.3 " Creativework isan act of love and wor ship. Handing it to Al removesthe
human gift."

“And | have filled himwith the spirit of God, in wisdom, and in understanding, and in knowledge, and
in all manner of workmanship.”
EXODUS 31:3

What the objection getsright. Thisis a serious objection and should not be brushed aside with "Al isjust
atool." Human craft has dignity, and making things can form patience, wisdom, and fellowship.

Additional biblical considerations. Bezaleel worked with his own hands, but that was not the whole of
his gift. God "put in his heart that he may teach" (Exodus 35:34), and the tabernacle was built by "every
wise hearted man" working with him (Exodus 36:1-2). Designing, directing, and judging the work against
what God commanded were part of the gift. A songwriter who writes the words, directs the music, and
judges every take is doing human work. One limit should be stated plainly: this shows that directing and
judging can be part of a creative gift; it does not make Al the equivalent of Bezaleel's fellow craftsmen,
who were people.

A related objection says that using Al even for ideas iswrong. But inspiration has always come from many
places. Paul quoted pagan Greek poets to proclaim the true God (Acts 17:28), and the Preacher "sought to
find out acceptable words," judged by one standard: "words of truth" (Ecclesiastes 12:10). These passages
do not address Al and do not make every source of inspiration acceptable; they show that truth can be
recognized and used from outside sources under responsible human judgment. The real question is one of
degree: how much of the message, judgment, and responsibility remains human? The more the system
originates the words, testimony, and direction, the weaker the claim of human authorship. The more the
person writes, directs, rejects, and answers for the work, the stronger it is.

A fair follow-up question is. why require human authorship for the words but not human performance of
every musical part? In this framework, the stricter authorship standard rests on the words because they
carry the explicit doctrine, testimony, and claims being made to the listener. But the music is not
unimportant or morally neutral. Melody, arrangement, vocal delivery, and tone shape how those words are
understood and felt. That iswhy the human songwriter remains responsible for directing, rejecting,
refining, and approving the musical result as well.

In short: Using atool does not mean giving up your God-given gift. Letting the tool write the words,
make the judgments, and take the place of your care would be giving it up.
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6.4" A machine cannot testify about Christ."

What the objection getsright. Correct. A machine cannot bear personal witness to forgiveness,
repentance, grief, or hope. Al cannot bear witness from alife it has lived, because it has no life.

Additional biblical considerations. Not every Christian song is personal testimony. Songs teach doctrine,
paraphrase Scripture, voice corporate prayer, tell biblical stories, and imagine situations the writer has not
lived, and that is honest. The lineis crossed when invented first-person testimony is presented as lived
experience. A human-written testimony carried by a disclosed synthetic voice is different, because the life
behind the words is real and accountable. Writing about something and experiencing it are vastly different;
atestimony must be the real experience of areal person. Al-written lyrics are not automatically false
testimony; the falsehood arises when invented lived experience is presented as real witness. This
framework declines Al-written lyrics for a different reason: Christian songwriters should personally bear
responsibility for the words that teach and form believers (Section 8).

6.5" A synthetic voice is deceptive because it sounds human."

“ Wherefore putting away lying, speak every man truth with his neighbour: for we are members one of
another.”
EPHESIANS 4:25

It can be deceptive if the creator relies on listeners assuming areal singer performed it. Deception occurs
when a person conceals or misrepresents what the listener is hearing. No one questions a song because a
synthesizer played the strings or a drum machine kept the beat; the difference with avoiceisthat listeners
naturally assume a singer. Clear disclosure addresses that deception concern. Good disclosure answers
what a reasonable listener would want to know: Who wrote the words? Were the music and vocals
generated? Was any real singer imitated? |sthe pictured artist real ?

Disclosure also protects believers whose consciences are more sensitive on this question. Even where a
believer concludes that a disclosed synthetic voice is permissible, many believers still reasonably expect to
be told how the recording was made, and honesty protects trust (Romans 14:13).

6.6 " Al will crowd out real musicians.”

Philippians 2:4 means this concern must be taken seriously. If Al pushesreal singers and musicians out of
their work, something real islost, and Christians should not celebrate displacement as if efficiency were
the highest good. At the same time, for many songwriters the real choiceis not an Al band versus a hired
band, but arecording versus no recording at all. That does not make every method right, but it isarea part
of the picture. Believers should ask whether their use displaces someone they would otherwise have hired,
and include human collaborators where they can.
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6.7 " Thetoolsweretrained unfairly, so using them participatesin theft."

“For the labourer isworthy of his hire.”
LUKE 10:7

The principles are clear even when the facts are not: do not steal, honor labor, obey lawful authority, and
treat others as you would be treated. Al music tools learned from existing recordings, and major record
labels have taken the question to court. As of October 2026, some labels have signed licensing agreements
with Al music companies and new models trained on licensed music are being released, while others
remain in court.*? The guestion is not settled.

A faithful postureis due diligence: support fair pay for the artists whose work trained these tools, welcome
the move toward licensing, prefer transparent and licensed tools where practical, never clone or imitate a
real singer without consent, never directly copy, and abey the law, remembering that obeying the law isthe
minimum a Christian owes, not the whole of what isright. Avoid both extremes: declaring every use theft,
and declaring that users bear no responsibility at all.

6.8 " If one Christian is offended, shouldn't another stop using it?"

Order matters. First ask whether the use istruthful, just, lawful, and otherwise permissible. Only then does
Romans 14 govern differences of conscience. Paul's concern was causing a brother to stumble into sin
against his own conscience (Romans 14:20-21), not mere dislike. One believer's dislike is not a veto over
another's liberty, and liberty should never be used carelessly. Some believers can enjoy Al-assisted music
with human-written lyrics in good conscience; others cannot. Within a genuinely permissible matter,
believers may reach different conclusions; neither should despise the other, and no one should act against
his own conscience. "Let not him that eateth despise him that eateth not; and let not him which eateth not
judge him that eateth” (Romans 14:3). Rather than offend one another, believers should in love encourage
one another all the morein their shared faith in Christ Jesus (Romans 14:19).

6.9 " If people are blessed by the song, doesn't that prove the method isfine?"

No. Romans 3:8 rejects the logic that good results justify wrong means. God can use flawed people and
circumstances without endorsing every act involved. A song's good effect isreal, but it cannot excuse
deception, impersonation, or known injustice.

6.10 " Should churches sing Al-produced songs?"

Congregational worship isled by living worshipers, and arecording cannot lead a congregation. If a
church sings a human-written song whose recording used synthetic vocals, aliving leader sings the words
and every person sings them from his own heart, just as churches sing hymns by writerslong gone. The
words should be judged for doctrine like any other song. A different concern ariseswhen Al istreated asa
spiritual leader: an Al worship leader, pastor, or counselor. Shepherding people requires being present with
them, making moral choices on their behalf, and answering to God for them. Software can do none of
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these.

Most recorded Christian music is never heard in aworship service. It is heard on the drive to work, in the
kitchen, on the porch, through the hard night, letting "the word of Christ dwell in you richly" through the
week (Colossians 3:16).

6.11" Al isjust another tool."

Partly true, and too simple. People design, direct, and use Al, but no tool is neutral in its effects on the
person using it. Every tool pullsits users toward certain habits, and Al pulls toward speed, volume,
imitation, and dependence. The biblical questions are both "What am | doing with thistool?* and "What is
thistool training me to become?' (1 Corinthians 6:12).

6.12" If Al can doit, why keep learning to sing, play, or write?"

Because learning a skill shapes the person, not just the finished product. Practicing, working with others,
and persevering build character. A healthy view avoids two mistakes: thinking old methods are holy just
because they are old, and thinking people no longer need to learn a skill once a machine can do it faster.

7. Arguments That Should Not Carry the Case

Some arguments made in defense of Al-assisted music do not hold up when the verse isread in context.
Each islisted below the way people actually make it, followed by why this framework does not rely onit.
Setting them aside makes the remaining case stronger, because a careful critic will check every verse.

"Instruments began in Cain'sungodly line, yet David used them for God, so any new tool isfine"
(Genesis4:21). True asfar asit goes, but it only shows that anything can be used for good or for evil. It
says nothing specific about Al.

" Scripture saysto play skilfully, so excellent Al production honors God" (Psalm 33:3). The verse
tells worshipers themselves to play well. Its context is people playing instruments, which actually works
against a defense of synthetic performance.

"Don't bury your talent" (Matthew 25:25). In the parable, atalent is alarge sum of money, not an
artistic ability; the argument depends on an English pun. 1 Peter 4:10 teaches the stewardship of gifts
directly.

" God spoke through Balaam's donkey, so He can speak through Al" (Numbers 22:28). God did open
adonkey's mouth, but it was a one-time miracle to stop a disobedient prophet. It is not a pattern for how
believers should make music, and using it invites ridicul e rather than understanding.

" Chenaniah directed the music and David made instrumentsthat othersplayed, so awriter doesn't
haveto perform" (1 Chronicles 15:22; 23:5). True, but no one disputes that others may perform a
writer's song. The real objection isto Al being the performer, and these passages don't address that.
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"The psalmist calls othersto worship, so an Al voice can too" (Psalm 95:1; Psalm 34:3; Colossians
3:16). In each passage both the singer and the hearers are people. These verses describe what a human
singer does; they cannot prove what a synthetic voice may do.

"ldol-meat was allowed, so Al isallowed" (1 Corinthians 8-10). Paul's situation was different. The
passage gives away of thinking about disputed practices; it cannot prove Al is acceptable without
assuming the answer.

"1t's between me and my conscience" (Romans 14). Conscience governs only matters that are not sinin
themselves. A clear conscience cannot make deception or injustice right.

"Let every man befully persuaded in hisown mind,” applied to whether thetoolsweretrained
fairly (Romans 14:5). If something was wrongly taken, feeling at peace about it does not undo the wrong.
Whether it was wrongly taken is a question of fact and law.

"God'sword will not return void, so Al songs have spiritual power" (lIsaiah 55:11). Isaiah is speaking
of God's own Word, and a song is not Scripture. The verse can show that the power of God's Word does
not depend on who deliversit, but no more than that.

"Psalm 150 provesan Al voiceisjust another instrument." Psalm 150 shows that people may praise
God with instruments that have no breath. It does not settle whether a voice that sounds like a person is the
same as a cymbal (see guardrail 2F).

"Doall totheglory of God" or "thereisno new thing under the sun,” quoted on their own (1
Corinthians 10:31; Ecclesiastes 1:9). Verses that can be used to justify anything prove nothing in
particular. 1 Corinthians 10:31 applies here only when read with the surrounding passage, where Paul
limits his own freedom out of love for others.

" People opposed the printing presstoo, so Al criticsarejust repeating history." A fair reminder, but a
printing press only copies an author's words, while generative Al creates new material. See Section 11.

8. The Standard Adopted in This Framework

Thisisnot anew biblical law. It isthe standard this framework adopts for human-written, Al-produced
Christian music, drawn from the principlesin Section 5. It is stricter than the biblical boundariesin Section
9.

Thewordsarewritten by a believer who haswrestled with the truth: worked with Scripture, been
convicted by it in hisown life, and writes to encourage others toward holiness and godliness, because
songs teach and form the people who sing them (Ezra 7:10; Colossians 3:16; James 3:1).

The song says plainly how it was made: who wrote the words, and what the tools did (Ephesians
4:25).

A real, accountable person stands behind it, willing to correct or withdraw it (Romans 14:12).
First-person testimony is never fabricated and presented as lived experience.

No real person'svoice or identity iscloned or imitated without consent (Matthew 7:12).
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Thedoctrineis measured against Scripture (Acts17:11).

Thework isdonewith care and skill: directing, rejecting, revising, not publishing whatever comes
out first.

Other artistsare dealt with fairly: fair pay for the labourer, obedience to the law, and love of
neighbor beyond what the law requires (Luke 10:7; Romans 13:1).

Thetool isnever used to replace personal relationships, pastoral care, or anything that requires a
living person's faith.

Thecreator iswilling to refrain when conscienceis not clear or when use would harm another
believer (Romans 14:21).

Theglory goesto God, not to the tool and not to the songwriter.

9. What CrossestheLine

These are biblical boundaries: the minimum Scripture requires of anyone using Al in Christian music. This
framework's own standard (Section 8) is stricter.
Inventing a Christian artist, life story, or testimony and presenting it asreal.

Cloning or deliberately imitating areal person's voice without consent, or putting wordsin areal
person's mouth.

Hiding how a song was made when listeners would reasonably be misled.

Publishing doctrinal claims without a responsible person testing them against Scripture and answering
for them.

Presenting invented first-person testimony as lived Christian experience.

Excusing wrong methods because the results seem good (Romans 3:8).

Using the language of Christian liberty to evade duties of truthfulness, justice, or lawfulness.
Treating Al as a spiritual authority, worshiper, pastor, counselor, or possessor of the Holy Spirit.

L etting the tool take control of the work: generating song after song compulsively, valuing quantity
over careful judgment, or becoming unable to create without it (1 Corinthians 6:12).

Wronging or exploiting human creators simply to reduce cost.

No one should claim the Bible endorses Al. Every believer who usesit should be willing to have that
use tested by Scripture, and to change wherever it falls short.
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10. A Practical Decison Framework

Nine questionsto ask beforereleasing a song

What exactly did | create, and what exactly did the system create?

Would areasonable listener be misled about authorship, identity, testimony, or performance?

Isany real person'svoice, likeness, or reputation being used without consent?

Arethe lyricstrue to Scripture and carefully reviewed?

Have | made reasonable efforts to respect law, licenses, and other artists |abor?

Am | willing to stand behind this work and answer for it?

Does this build others up, or does it encourage confusion, shallowness, or careless mass production?

Can | do thisin faith with a clear conscience, while respecting believers who abstain?

© 00 N o O b~ W N Bk

Can | sincerely thank God for both the purpose and the method?

Case studies

Human-written lyrics, Al-produced music and vocals, fully disclosed.

Situation. A believer writes every lyric, directs the production, rejects many results, publishes under his
own accountable name, says plainly that the music and vocals are synthetic, and imitates no real singer.

Assessment. No single verse declares this permitted or forbidden. If the duties of truthfulness, justice,
stewardship, and accountability are met, it is reasonable to treat this as within Christian liberty, while
recognizing that other believers may abstain for reasons of conscience.

Prompt-to-song, Al-written lyrics, no disclosure.
Situation. A person prompts for a Christian song and publishes the generated lyrics, melody, and vocal as
his own songwriting.

Assessment. The greatest problem is not that Al was used, but false authorship, no real person behind the
words, and possibly careless doctrine (Ephesians 4:25; Acts 17:11).

A fictional Al gospel singer with an invented testimony.

Situation. The persona has a face, hometown, conversion story, and first-person songs about alife no one
lived. (The Al persona Solomon Ray, which topped the Christian charts in 2025, brought this kind of case
to wide attention.)

Assessment. Thisraises direct truthfulness concerns even if every lineis orthodox. Fiction is honest when
presented as fiction; afictional identity presented asareal Christian witnessis not.
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Cloning awell-known Christian singer'svoice.

Situation. A system istold to sound exactly like an identifiable singer, or a voice model is built from that
person's recordings without consent.

Assessment. Neighbor-love, identity, and reputation are at stake, along with possible legal issues
(Matthew 7:12). Good content does not make awrong method acceptable.

A congregation sings a human-written song whose recording used Al vocals.

Situation. A living leader and congregation sing the words. No one claims the recording itself isa
worshiper.

Assessment. The congregation's worship is personal and embodied. The song isjudged by its doctrine like
any other.

11. What the Printing Press Can and Cannot Teach Us

Before movabl e type, books were copied by hand. In the 1490s the abbot Johannes Trithemius wrotein
praise of hand-copying, defending its spiritual and formative value; notably, he also made use of print. His
concern raises a recurring question: when a machine makes atask efficient, what human goods might be
lost?

The analogy establishes one narrow point: mechanizing a stage of production does not necessarily make
the machine the author. A press reproduces an author's words without becoming the author. But the
analogy breaks down quickly, because generative Al does more than reproduce. It can originate melodies,
arrangements, lyrics, vocal phrasing, and personas. So the printing press cannot prove Al is "just the same
kind of tool." It can only remind us not to assume that a machine's participation means the absence of
human authorship.

12. Contemporary Christian Voices

Bracketed numbers refer to the numbered sources in Appendix D. These voices are not biblical authorities.
They are included because they show where Christians are actually divided. Each was checked against a
published source in October 2026. Where a speaker has not addressed the narrower case of human-written
lyricswith Al production, that is noted rather than assumed.

Christianity Today (November 2025). Covered Solomon Ray, an Al-generated persona that reached the
top of the iTunes Christian chart (not to be confused with areal worship leader of the same name), and the
debate over whether such music has a soul and what Christian music is for. !

Brett McCracken, The Gospel Coalition (August 2026). Announced TGC's policy of publishing only
human-made writing and argued that Al has no place in creative work, even when a person directsiit,
because such work is an act of love and worship, pointing to the incarnation. He applied the same instinct
to AE]made music. One of the strongest forms of the craft-and-embodiment objection, answered in Section
6.3.
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Religion Unplugged survey of church leaders (January 2026). Leaders warned of "soul-less" songs and
urged discernment over fear. Kenny Lamm of North Carolina Baptists argued Al can assist the craft but
not replace the heart and witness of worshipers, and that even Al-generated songs should be tested rather
than tossed out wholesale. L eaders broadly agreed labeling is essential. '°!

Todd Friel, Wretched Radio (December 2, 2025). Argued directly against computer-generated worship:
worship is communion with apersonal God, Al music lacks a soul, and praising God with what a computer
wrote is not worship. His published summary addresses computer-written praise; it does not show that he
addressed human-written lyrics with synthetic performance. [4

Forrest Frank (November 2025). Objected publicly when the Al personatopped the charts, saying "Al
does not have the Holy Spirit inside of it," and that he would not listen to Al Christian music. Answered in
Section 6.2, 1/

Derek Minor (November 2025). Pushed back on Frank's reasoning, asking, "What if the person that's
using the Al isa Christian?' This raises the distinction between the spiritual state of the tool and the faith
of the person directing the work. 7]

Phil Wickham (November 2025). Said Al should "at most" be "atool for humans, not a replacement for
them," voicing the human-vocation concern. [l

Colton Dixon (November 2025). Said he was still wrestling with Al music: it can speed up atedious
process, but it can also become a crutch in place of seeking inspiration and direction from the Holy Spirit.
A balanced voice on mastery and dependence. [6, 8]

Natalie Grant (September 2026). Urged the church to direct how Al is used rather than letting Al shape
the church's spirituality, saying, "Al cannot steward the presence of God." [l

Phil Johnson, Graceto You (January 2026). In apost on his own blog, condemned Al-generated videos
that use John MacArthur's voice and image to put words in his mouth, stating that any Al recording
claiming to express MacArthur's views is fake. Highly relevant to voice cloning and fal se attribution; not a
published position on Al Christian music generally. [10]

Ethics & Religious Liberty Commission (September 2025). Its church guide, The Work of Our Hands:
Christian Ministry in the Age of Artificial Intelligence, draws theological and ethical principles from
Scripture and applies them to practical ministry scenarios. It warns that Al should never replace embodied
Christian community, and that letting Al short-circuit sermon preparation loses the preacher's personal
engagement with the text, a close parallel to this framework's standard for song lyrics. A broader
evangelical framework on Al, not a music-specific statement. [11,13]
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13. Questions That Remain Open

How should Christians weigh training-data practices when the legal and contractual facts are unclear or
changing?

At what point does generative assistance become generative authorship, morally speaking?
Should churches hold congregational music to stricter standards than personal listening?

Can a synthetic human voice be used without subtly encouraging listenersto treat amachine as a
person?

How much disclosureis enough for an ordinary listener to understand what isreal and what is
synthetic?

How should the church protect the formation of young musicians and writers when polished output can
be generated instantly?

When does cost-saving stewardship become unjust displacement of human collaborators?

A mature framework does not need to pretend these are settled. Faithfulness includes willingness to revise
practices as facts, laws, and consequences become clearer.

Appendix A. One-Page Summary

The Bible does not directly address generative Al. It does give the principles by which Christians must
judgeit.

Al isnot a person, image-bearer, worshiper, believer, or possessor of the Holy Spirit.

The voice can be borrowed; the testimony cannot. The performance may come from another source,
but the testimony must come from areal witness and never be falsely represented.

A recording does not worship for the listener; it carries words that point him to God, and the listener
sings the truth back. A singer's voice can stir emotions, but stirred emotions are not the same as the
Holy Spirit changing a heart.

Not al "Al music" isthe same. Human-written/Al-produced work, Al-written work, fictional personas,
and voice cloning raise different questions.

Truthfulness requires honest disclosure of authorship, synthetic performance, and identity.

Songs teach; the words should come from a heart shaped by the truth. This framework adopts the
standard of human-written lyrics by a believer who has wrestled with Scripture in his own life, a
standard rooted in Scripture rather than an explicit biblical command.

Human craft has dignity. Directing and judging the music is real human work; handing the words and
the judgment over to a machineis not.

Fairness to artists matters. Obey the law, but remember that obeying the law isthe minimum a
Christian owes, not the whole of what isright.
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Christian freedom applies only after the clear biblical duties have been met. Disliking something is not
the same as being caused to stumble into sin. Encourage one another rather than judge.

Good results do not justify wrong means.

* A readl, accountable person must stand behind the work, willing to have it tested by Scripture.

Appendix B. Suggested Disclosure Language

Disclosure should tell alistener plainly what is human and what is synthetic. Wording can vary by
platform. A template:

"Lyrics written by [songwriter's name]. Music and vocals are Al-produced under my direction; | select,
reject, and refine each result until the recording serves the song. No real singer's voice isimitated."

Under this framework's standard, the lyrics are human-written. Anyone who does use Al for lyricsor
melody should say so plainly. If apersonaisfictional, identify it asfictional rather than implying areal
Christian witness.

Appendix C. Scripturelndex (KJV)

Genesis 1:26-28 Image of God; human dignity

Genesis2:15 Human work and cultivation

Exodus 20:15 Prohibition of theft

Exodus 31:1-5; 35:34; 36:1-2 Bezaleel: God-given craft, teaching, and directing others
Psalm 51 Lived repentance and testimony

Psalm superscriptions "To the chief Musician": writer and performer distinct
Psalm 150 Non-breathing instruments used by worshipers; limited point
Proverbs 12:22 They that deal truly are His delight

Ecclesiastes 12:9-10 Seeking acceptable words, judged as words of truth

Isaiah 55:11 God's Word accomplishes His purpose; not a promise about every song
Ezekiel 33:32 A lovely voice can move without producing obedience
Matthew 7:12 Golden Rule; consent and imitation

Luke10:7 The labourer is worthy of his hire

John 4:23-24 Worship in spirit and truth

Acts17:11 Testing claims by Scripture

Acts17:28 Paul quoting pagan poets to proclaim the true God
Acts22:1-21 Personal testimony
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Romans 3:8
Romans 12:6-8
Romans 13:1-7
Romans 14

1 Corinthians 2:5
1 Corinthians 6:12
1 Corinthians 8-10

1 Corinthians 10:23-33

1 Corinthians 14:15
Ephesians 4:25
Philippians 1:18
Philippians 2:4
Colossians 3:9
Colossians 3:16

1 Thessalonians 5:21
1 Timothy 5:18

2 Timothy 3:16-17
Hebrews 4:12
Hebrews 13:15
James 3:1

James 3:9

1 Peter 2:13-17

1 Peter 4:10

Good ends do not justify evil means

Gifts used for others

Obedience to lawful authority

Disputable matters, conscience, stumbling, mutual edification, accountability

Faith resting in God's power, not eloquence

Not being mastered

Liberty limited by love; a framework, not proof Al is neutral

Lawful versus edifying; conscience of the other; glory of God in context

Singing with spirit and understanding
Speak truth with your neighbour
Christ preached despite mixed motives

Look to the interests of others

Lie not one to another

Songs as teaching and admonishing

Prove all things

The labourer worthy of hisreward

Scripture as the standard

The Word is quick and powerful; authority not in the medium

Praise offered by persons
Teachers held to a stricter account
Made after the similitude of God

Submission to lawful authority

Stewards of God's gifts

Appendix D. Sources

[1] Christianity Tod

christianitytoday.com

"The Current No. 1 Christian Artist Has No Soul"

thegospelcoalition.org

[3] Relidgion Unplugged. "As Al Music Climbs the Charts, Church L eaders Urge Caution and Discernment” (Jan. 2026

religionunplugged.com

[4] Eortis Institute / Wretched Radio, "Al "Worship': Should We Sing Praise Songs That Are Computer-Generated?"

(Dec. 2, 2025)

fortisinstitute.org

[5] The Christian Post, "Forrest Frank speaks out as Al artist nabs top Christian album on iTunes' (Nov. 2025

christianpost.com
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https://www.christianitytoday.com/2025/11/solomon-ray-ai-christian-music-soul-singer/
https://www.thegospelcoalition.org/article/ai-tgc-missional-opportunity/
https://religionunplugged.com/news/2026/1/3/as-ai-music-climbs-the-charts-church-leaders-urge-caution-and-discernment
https://fortisinstitute.org/ai-worship-should-we-sing-praise-songs-that-are-computer-generated/
https://fortisinstitute.org/ai-worship-should-we-sing-praise-songs-that-are-computer-generated/
https://www.christianpost.com/news/forrest-frank-speaks-out-as-ai-artist-nabs-top-christian-album.html

[6] Crosswalk / Michael Foust, "Forrest Frank Sounds Alarm on Al Christian Music" (Wickham and Dixon comments
Nov. 2025)

983fmtheword.com

ing Artist Amid Forrest Frank's Concerns'

[7] Milton Quintanill
2025)

wordfm.com

[8] The Roys Report, "Al Music Tops Christian iTunes Charts, Popular CCM Artists Respond” (Nov. 2025

roysreport.com

[9] Crosswalk, "Natalie Grant Sounds Warning on Al and What It Can 'Never Replace' in the Church” t. 2026

crosswalk.com

[20] Phil Johnson, "A Word of Explanation,” Pyromaniacs (Jan. 2026

teampyro.blogspot.com

[11] ERLC, "ERL C Releases New Church Guide on Christian Ministry in the Age of Artificial Intelligence”
2025)

erlc.com

[12] Boston.com, record label lawsuits against an Al music platform (Sept. 2026)

boston.com

the quide's contents)

christianpost.com

Source note: Contemporary positions were checked against published sources in October 2026. Legal and
industry facts change quickly and should be rechecked before relying on them. Scripture quotations are
from the King James Version.

Al & Christian Music: A Biblical Framework for Discernment MaverickATC.com | 25


https://983fmtheword.com/articles/contributors/michael-foust/forrest-frank-sounds-alarm-on-ai-christian-music-as-ai-made-album-tops-itunes
https://983fmtheword.com/articles/contributors/michael-foust/forrest-frank-sounds-alarm-on-ai-christian-music-as-ai-made-album-tops-itunes
https://wordfm.com/articles/contributors/milton-quintanilla/derek-minor-defends-ai-christian-topping-artist-amid-forrest-franks-concerns
https://wordfm.com/articles/contributors/milton-quintanilla/derek-minor-defends-ai-christian-topping-artist-amid-forrest-franks-concerns
https://roysreport.com/ai-music-tops-christian-itunes-charts-popular-ccm-artists-respond/
https://crosswalk.com/headlines/contributors/guest-commentary/natalie-grant-sounds-warning-on-ai-and-what-it-can-never-replace-in-the-church.html
https://teampyro.blogspot.com/2026/01/a-word-of-explanation.html
https://erlc.com/press/erlc-releases-new-church-guide-on-christian-ministry-in-the-age-of-artificial-intelligence/
https://erlc.com/press/erlc-releases-new-church-guide-on-christian-ministry-in-the-age-of-artificial-intelligence/
https://www.boston.com/news/local-news/2026/09/27/major-record-labels-sue-cambridge-based-ai-platform-again/
https://www.christianpost.com/news/erlc-warns-against-use-of-ai-to-write-sermons.html
https://www.christianpost.com/news/erlc-warns-against-use-of-ai-to-write-sermons.html
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